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To «Anotunwpa» tng Monica Bose yia npwtn dpopa
otnv EAAada
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Ztn cupBoAn Twv odwv Metpawwg kot Métpou PaAAn, to Zepadelo
kévtpo avalel tnv atpdodatpa tng «maAldg Brotexviog». Movo nou
auth tn dopa pa Bpetavida kaAAttéxvig, n Monica Bose, €xel
ONKWOEL Eva MOAUXpwWHO Vdavto, kataAappavovtog Ko
SnULoVPYWVTAC EVAV LBLOTUTIO «ECWTEPLKO Xwpo». To odpt, Udaopa
LLE LEPO XOPAKTAPO 0TO MTOVYKAQVTEC, OPLOBETEL Eval «TTAPATINYLLOLY
OTIOU XOPOKTLKA Kal Bivieo CUVOETOUV TO «ATOTUTIWHO» TNG
dnuwoupyou. To «Footprint» gival pa eykatdctacn, onmou n Bose
eMuXeLpel va PAROEL yLa TO Spapa TnG MPooduyLAG, AAAQ KoL TOUG

KvéUvoug ou erildpEpeL n paydaia KAtpatiky aAAayn.


https://www.huffingtonpost.gr/author/giorgos-mylonas
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To oKNVIKO, Babid Beatplko, gival €va €IKOVIKO Peiypa AvaTOANG
Kal Abong, €monpaivel eDOTOXA N ETUPEANTPLIA TNG €KOEONG
Baoia AgeAnylavvn (€ionG €IKAOTIKOG Kal KaBnynTpla otnv
Oudotyktov). «Me ta rmoALuxpwpa odpl, n Monica

Bose Snuloupyei Evav KalvoLupylo XwEOo-OTiiTL HEoa oToV (010
EKOEOIOKO XWPO, EUTTAEKEL TNV TTAOLOLA LOTOPIA, puBoAoyia Kal
TEAETOLPYIA TWV TIPOYOVWV TNG. Atnyeital TPAYHATIKEG

loTOopIEC
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OTLC OTolecKkupilapxn B€on £XEL n yuvaika: ol UNTEPEC,
ouluyol Kal KOpeC eival mapouoec, cupBoAilovtoc tov
KUKAO {wNC TWV YUVOLLKWYV KAl TOU TTAQVATN Hac» €ENYeL N
Kupiot AeAnyLavvn yla tn SnULoupyo, ou €XEL
napouolaost tTn SoUAeLd TNC o€ XIALAOeC atopa otic HIMA,
aAAd kat SteBvwc.



MNa tn O€on tng yuvaikag cpepa, n SLeBvrg elkaoTkOG pag AEsL:« To
“Arotuniwua” givat pila yuvalkeia, QEULVIOTIKN EKkd€on TTOU
ETKEVTPWVETOL OTNV aAAayn tou KAlUaTOoC Kat otn petavaotevon. Ot
aVIOOTNTEG UETAEU TWV QUAWV, ouuneptAauBavouevnc tng
oeéovadiknc mapevoxAnong, tng emideonc Ko TNG CWUATEUTTOPIAC,
ETTEVEPYOUV OTIC YUVAIKEC KoL OTO KOPITOoLo OTAV avalnTtouV OTEYN Kol
aopalsla N Tpon Kot VEPO yLa va EMLBLWOOUV ETTELTA A0 akpaia
KALUQTIKG OLVOUEVA (KUKAWVEC, TUPWVEC Kol Katatyidec). Mia
npoopatn ekdeon £6elée ue TPOITO SpaAUATIKO OTL TA KOPITOLX OTX
KOTaQUYLA UOTEPO QTTO TUPWVD, OXNUATIOQV ULa opada yLo va
(PUAAEL TO Eva TO dAAO WOTE va UITOpoUV va KOLLOUVTAL YwPIC TOV
kivéuvo tn¢ kakorroinonc. Meta tnv mpoo@UYLKN Kpion UdALOTO TwV
TEAEUTAIWV XPOVWV, TO QALVOUEVO EIVOL EKTETAUEVO OTA TTPOCPUYLKA

KopaBavioy.
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Toug teAeutaioug PRVEG £XeL €pOEL 0TO MPOOKNAVLO TO BEpa TG
oe€ouaALKNG TapPEVOXANONG KAl 0TOV Xwpo TEXvNG. Mowa sivat,
Aownov, n B€on g yuvaikag dnpovpyol oRUepa; «AKOUN Kol EKEL N
oeéovaldikn napevoxAnon givat katt to ouvndeg. To Exw Blwoel kat
YVwpPIilw QPKETEC YUVAIKEC ELKAOTIKOUC TTOU EYOUV TtapeVoxAndei
oeéovadika, TOOO O€ YKaAep( 000 Kal o€ pouaesia. Av ol YUVAIKES
Opaocouv aUAAoyika, UoLpaoTOUV TIC LOTOPLEC TOUG, urtoatnpiéouv n
uio Tnv aAAn ko ptAnoouv avouyta yU’ auto mou avtiueTwrtilouy,
uropei va aAdaéouv ta npayuata atodnta. Qot000, Ol YUVAIKES
amellovvtal UE aVTImowa Kol OTLYUATIOUO OTaV UIAOUV Kal, O€
avtideon ue ta ypageio kat Touc dAAouc¢ ywpouc epyaciac, Sev
UTTAPYOUV TPOTTIOL EAEYXOU OTOV KOOLO TNG TEXVNE YLa TNV
QVTIUETWITLON TNG 0eEOVAALKNG TTOPEVOXANONG Kol TwV SLAKPIOEWV.
Mia oo Ti¢ KAAUTEPEC LoU PIAEC LoU, KAAATEYVIC ToU SOUAEUE o€
VKOAEpL,, arroAudnke otav nmaparrovednke yla mapevoxAnon.
Evéeiktiko, aAAwate, tn¢ dLakplong mou uplotavtal oL YUVAIKEG oTNV
Texvn eivait 0tL deiyvouv tn SoUAsLa TOUC O€ LloUuoE(a Kal YKOAEPT KaTa
TTOAU AlyOtepo o€ oxeon UE ToUuG avOPEC ouVAOEAPOUC TOUC.
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H Bose éxet SoUuAéel e yuvaikec am’ 0Aov Tov KOOUO KAl OTO
nAaioto tn¢ ékdeonc tnc otnv EAAada Ga kavel epyaotrnpla Ue
YUVOIKEC WPEAOUUEVEC TOU MPOoYPAUUATOC ZTEYAONC KAl YITNPECLWVY
ToU énuou AGnvaiwv, ue otoxo tn cuAdoyikn dnutoupylia evog sari
(BauBakepo vpaoua rtepinouv 20 uetpwv). To ev Aoyw vpavto Ja
xpnotuormolnvel o performance UE CUUUETEYXOUOEC YUVAIKEG TOU
npoypauuatoc otic 12 kat 18 louAiou, otig 17.30.

To «Arrotuniwua» tn¢ Monica Bose oto
2EpAPEIO KEVTPO TOU OHLIoU

ABnvaiwv evraocoetal otnv “Abriva 2018
[aykoouia lNowtevovoa BiBAiov” Tov érjuouv
AbBnvaiwv. H €kBeon Ba diapkeoel ewc TIC 18/7
Kal xpnuarodoteital arto to Sister Cities grant
¢ DC Commission on the Arts and
Humanities, rmov vrtootnpietal aro to US
National Endowment for the Arts.
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Monica Bose's
“Footprint/Apotipoma”
premieres in Greece

George Mylonas
Art Historian, arts editor

At the intersection of Piraeus and Petrou Rallis Streets, the Serafio Center re-
imagines the romance of "traditional craft.” But this time a British-born artist,
Monica Bose, has picked up a colorful weave, occupying and creating an
idyllic "interior space". The sari, a sacred fabric in Bangladesh, defines this
space, in which printmaking, engraving, and videos leave the "imprint" of the
artist. "Footprint" is an installation where Bose is speaking about the
dramatic exodus of refugees and the dangers of rapid climate change. The
scene inside the gallery, deeply dramatic, is a virtual blend of East and West.
As the exhibition curator Vasia Deliyianni (who is also an artist and
professor in Washington) aptly points out: "With the colorful sari , Monica
Jahan Bose creates a new home-space within the exhibition space, invoking
the rich history, mythology and rituals of her ancestors. “

“She tells real stories with women at the center: mothers, husbands, and
daughters are present, symbolizing the life cycle of women and our planet,”
explains Ms. Deliyianni on behalf of Bose, who has presented her work to
thousands of people in the US, and also internationally.

When asked about the position of women today, the artist told us:
“Footprint-Apotipoma is a woman-centered, feminist exhibition focusing on
climate change and migration. Gender inequality, including sexual
harassment, assault, and trafficking, impacts women and girls as they seek
shelter and safety or search for food and water after extreme climate events
(cyclones, hurricanes, and storms). A recent report notes that women in
hurricane shelters formed an alliance to guard one another so they could


https://www.huffingtonpost.gr/author/giorgos-mylonas

sleep without the risk of abuse. Women face the same risks when they
migrate or become refugees.”

We also asked Monica Bose: The issue of sexual harassment in the world
of art has come to the fore in recent months. What is the position of
women in the arts today? She responded “Even there, sexual harassment
is prevalent. | have experienced it and know several female artists who have
been sexually harassed in both galleries and museums. If women act
collectively, share their stories, support each other and speak openly about
what they are facing, things might improve. However, women are threatened
with retaliation and stigmatization when they talk and, unlike offices and other
workplaces, there are no systems in the art world to tackle sexual
harassment and discrimination. One of my best friends, an artist working in a
gallery, was fired when she complained of harassment.”

Bose has worked with women from all over the world, and within the
framework of her exhibition in Greece she will do workshops with
refugee women benefiting from the City of Athens' Housing and Services
Program. They will work toward the collective creation of a sari (cotton fabric
of about 20 meters). This sari will be used in a performance with
participating women during the programs on July 12 and 18, at 17.30.

Monica Bose's “Footprint-Apotipoma,” at the Serafio Center of the City of
Athens, is part of the "Athens 2018 World Book Capital" of the Municipality of
Athens . The exhibition will run until 18/7 and is funded by the Sister Cities
grant of the DC Commission on Arts and Humanities, supported in part by the
US National Endowment for the Arts.



